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Part I. Translation

Direction: This part consists of three passages. Translate Passage 1 from English into
Chinese and Passages 2 and 3 from Chinese into English.

Passage 1: English-Chinese Translation. (50 Points)

The mental connexion between pessimism and a reactionary outlook is no doubt obvious enough.
What is perhaps less obvious is just why the leading writers of the twenties were predominantly
pessimistic. Why always the sense of decadence, the skulls and cactuses, the yearning after lost faith
and impossible civilizations? Was it not, after all, because these people were writing in an
exceptiona;l]y comfortable epoch? It is just in such times that ‘cosmic despair’ can flourish. People with
empty bellies never despair of the universe, nor even think about the universe, for that matter. The
whole period 1910-30 was a prosperous one, and even the war years were phy51cal y tolerable if one
happened to be a non-combatant in one of the Allied countries. As for the twentles they were the
golden age of the rentier-intellectual, a period of irresponsibility such as the world had never before
seen. The war was over, the new tota]jtarian states had not arisen, moral and religious tabus of all
descriptions had vanished, and the cash was rolling in. ‘Disillusionment’ was all the fashion. Everyone
with a safe £500 a year turned highbrow. It was an age of eagles and of crumpets, facile despairs,
backyard'Hamlets, cheap return tickets to the end of the night. In some of the minor characteristic
novels of the period, the despair-of-life reaches a Turkish-bath atmosphere of self-pity. And even the
best writers of the time can be convicted of a too Olympian attitude, a too great readiness to wash their
hands of the immediate practical problem. They see life very comprehensively, much more so than
those who come immediately before or after them, but they see it through the wrong end of the
telescope. Not that that invalidates their books, as books. The first test of any work of art is survival,
and it is a fact that a great deal that was written in the period 1910-30 has survived and looks like
continuing to survive. One has only to think of Ulysses, Of Human Bondage, most of Lawrence’s early
work, especially his short stories, and virtually the whole of Eliot’s poems up to about 1930, to wonder
what is now being written that will wear so well.

Passage 2. Chinese-English Translation. (20Points)

AR, T E R SRAEUI ™ Erpil, o E BT R SR e, 4 SO 4
FRBRR R — TR, RIS I BT 2R FITH RS E 44 BN K 8.7%, 1T
FAIH, & RIBONB PRI . XL TR AT KRR D IR, EIR Yk N B e
o AHSHTHF LB LIRSS, ENSFETEEE — S MERZE, TE4LE
b Bl P AN KSR TR 2 5 o RBETRA AT (0 % JR AL o5 B BR ML, BRI, 4524720,
A1 — € RE AP0 A BN SE 449 K o

SR 8 B



TR 2011 FEBEEM L H 54
A Z F R R Bessnsesasn

FURH: BESIE A% % 808 HALLH: WiEE S CRANEE S RN

Passage 3. Chinese-English Translation. (30Points)
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Part II. Chinese
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