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And then, of course, there has been the constant connexion with Europe: Europe the
bad place of ideology, and yet the fountain—head —— the inexhaustible source of
inspiration.
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Europe’ s influence, Europe’s greater genius have been denied, admitted, agonized
over. America’s eventual supremacy has been predicted incessantly. Americans were
urged to forget Europe, to be native authors. But Eurqpé. has continued to haunt and
heckle the American imagination. !
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Some Americans, indeed, have been better Europeans than any European; from Benjamin
Franklin and Count Rumford down to T.S. Eliot and Ezra Pound, there have always been
Americans of a remarkable and cosmopolitan sort.
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The English, with their proprietary feeling about the United States, have not clearly
realized how many links there have been between America and that Continent which
begins across the Channel: how many Americans, for instance, used to study at German
universities.
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If Europe has had a complex mythological: 'fuhction for America, America has also ——
less complicatedly — has its function fdr Europe, as the land of newness, roughness,
wealth, violence, and improbabi}.it.y.
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Americans themselves have been fascinated by this picture of their character. But

they have also been a little touchy about it.
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As many critics have noted, there has been a split in American writing between a
cultivated, Europeanized concept of literature, and a notion of a native literature.
One critic has christened the two types of authors ' palefaces’ and’ redskins’, taking
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Henry James and Walt Whitman as representative figures. This is one useful

simplification for the English reader to bear in mind.
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Another common and useful (though not identical) division is between those authors
like Emerson and Whitman who reveal the millennial optimism mentioned above, and
those others —— Hawthorne, Melville, Henry James —— who are sceptical of their
compatriots’ confidence in moral progress.
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Both these distinctions are theoretical extremes:_-ﬁo one author in America has fully

exemplified either of them.
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